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ITopasurenbHoe CXOACTBO KOHILA TOJCTOr0 M repost camoro OCTpOro pomaHa
JlocToeBCcKOro oOBSICHSETCS, KaK MPEJCTABIsACTCS, He TOJIBKO IeHUAIbHBIM YMOM H
MIPOPOYECKUM BHUIEHHUEM aBTOPa, HO U 3aKOHOMEPHOCTBIO UCTOPUUECKOTO Pa3BUTHS
TOrO THUIA WJAEO0JIOTOB, O KOTOpbIX mucanl JIOCTOEBCKMM M K YMCIY KOTOPBIX
npuHajiexan Jles ToncTon.

E.V. Nikolaeva

The «Shadow» of Leo Tolstoy in F.M. Dostoevsky’s novel “Demons”

Abstract: Leo Tolstoy and Dostoevsky did not know each other, but they had a deep
personal and creative interest in each other. Some contemporaries saw in Tolstoy similaritles with
Dostoevsky’s heroes, this point of view is also found in research. Makovitsky’s “Yasnaya Polyana
Notes” testify that in the last years of his life Tolstoy constantly tumed his thoughts to Dostoevsky
and his works.

Keywords: Dostoevsky, Leo Tolstoy, the novel «Demons», “Yasnaya Polyana notes” by
Makovitsky, literary parody.

@D.B. Kysuiunoe

HocToeBcknii B TBOpUYeckoii jabopaTtopun . XapMmca

AHnnomayua. TBopuecTBO JIOCTOEBCKOTO eIe TpH JKU3HU KIIacCHKa OOpeno cTaryc
HallMOHATBHOTO KYJIBTYypHOTO siBeHUs. @eHoMeH J[0CTOEBCKOTO cTajll HCTOYHUKOM BIOXHOBEHUS
MHorux mnucareneid. Cpenu HuX okazancs u [anwmmn Xapmc. OAMH U3 caMbIX H3BECTHBIX
IIpeJICTaBUTENIEd PYCCKOTO adCypau3Ma HENOCPEICTBEHHO oOpamaics K JlocToeBckomy, 0 4em
CBUJIETENILCTBYIOT MHOTOUHWCIICHHBIE JHUTepaTypHble ammo3uu. Ho ¢ JlocroeBckum Xapmc Bend
CBOEOOPA3HBIN JUATIOT ¥ OIIOCPEIOBAHHO, YEPE3 BOCTIOMUHAHUS O HEM.

Knwuesvie cnosa: Jlocmoesckuil, Xapmc, unmepmexcmyanbHOCHb, dOCYpO, MeMyapbi.

TeopuectBo JI[.M. XapMca He pa3 CTaHOBUJIOCH OOBEKTOM H3Y4YEHHS B
KOHTEKCTe ero JIMTepaTypHbIX CBsI3ell, YTO OMpaBAaHO XOTsS Obl B TOM CMBICIE, YTO
XyJIO)KECTBEHHBI METOJ] MOJEepHHU3Ma, B paMKaX KOTOporo paboTan mnucaTelb H
MO3T, alpUOpH TMpearoiaraeT UHTePTEKCTyalbHOCTh. [loWck pemMuHHCHEHUUN U3
KJIACCUKOB OTEUECTBEHHOMN U 3apy0eKHOM JUTepaTyphl BXYJ0KECTBEHHOM HacleInu
XapmMmca cTaj JaBHO YK€ MPUBBIYHBIM JIEJIOM CpeAu XapMcoBeaoB. B urore, roBops o
MUCaTeNSAX, OTCHUTIKM K KOTOPHIM OOHApY’>KWBAIOTCS B TBOpYECTBEe Xapmca, MOXKHO
OYepPTUTH OMpeIeSIeHHbIA YCTOMYUBBIN KPYT, B KOTOpbIX, Hapsany ¢ A.C. [lymkuabim,
H.B. Toronem u emie MHOMMMHU JApPYTMMH KJacCUKaMHu, O€3yCIOBHO, BXOAUT
JHoctoeBckuii. 10 Tem OoJsiee crpaBeJIMBO, YTO HEKOTOPbIE MPOU3BeeHusT Xapmca
(Hanpumep, nosectb «CTapyxa») co3/aHbl B paMKax MeTepoyprckoro TeKcTa, OJJHUM
U3 co3nareneid koroporo u siBiasgercs aBTop «becoB», «bpatheB KapamazoBbix»,
«IIpecTyniieHus: 1 HaKa3aHUS.

Croutr OTMETUTBH, YTO caM XapMmcC, COCTaBUBIUMI B cepeauHe 1930-x rr.
CIUCOK Hawbonee 3HAUYUMBIX JUIsl ce0s mwucaTeleld, BKIIOYWI B HUX U
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JloctoeBckoro'’. JIHeBHMKOBBIE 3alMCH IPU STOM CBHAETEIBCTBYIOT O TOM, HTO
XapMc He MPOCTO BHICOKO LieHUJ TBopuecTBO Penopa MuxaitioBuya, HO U ITyOOKO
IIPOYyBCTBOBAJ ero «HepB». Tak B utone 1933 r. Xapmc numer: «BennurnHa TBOpuUa
oTpeJeNsieTCsl He Ka4yeCTBOM ero TBOPeHHU, a 100 KOJu4ecTBOM (Bellel, CUJIbl UIn
Pa3IUYHBIX B3JEMEHTOB), JIMOO YUCTOTOM. JloCTOEBCKMI OrpOMHBIM KOJUYECTBOM
HaOJIOICHUM, MOJOKEHUN, HEPBHOM CUJIBI U UYBCTB JOCTUT U3BECTHOW YUCTOTHI. A
STHM JOCTHT ¥ Belndus» . Kak BUIHO, IOCTIe JOBONBHO HEYKIIOXKeH epBoii 4acTu
BbICKa3bIBaHUs (& BCE K€ — UTO TaKOe «KauecTBO»?), KOTopasl MpeAcTaBisieT coOon
MOMBITKY C(HOPMYTUPOBATh KPUTEPUN BEIUYMSI, YTO SBISIETCS BaXXHBIM MOTHBOM B
TBOpYECTBEe XapMmca, clelyeT BTopas, B KOTOPOH, ¢ OJHOW CTOPOHBI, OMUCHIBAETCS
Xya0XKecTBeHHbI MeTon JlocToeBckoro (OrpoMHOE KOJIMYECTBO HaOI0JAeHUH,
MOJIO’KeHUH, HEpBHAs CUJia), a C APYroil — ero pe3yyibTaT — YACTOTA — €lle OJUH U3
BEIyILIIMX MOTHUBOB B TBOpUECTBE XapMca.

JlocToeBckuii okpyxan XapmMca HENOCPeICTBEHHO (MHTEPTEKCTYyallbHOCTB),
yepe3 KHUTH, W OINOCPEJOBaHHO. B mepBoMm cilyyae HaJ0 TOBOPUTH O MPSIMBIX
oTchlikax Xapmca K JlocToeBckOMy, K KOHKPETHBIM €ro Mpou3BeleHusM. I3
AIIUCTOJISIPHOTO Hacyenus: XapMmca, JOLIeIEero 40 Hac, CTAHOBUTCS U3BECTHBIM, YTO
u3 JlocroeBckoro Obulo mpouuTaHo UM OezycioBHo. Tak B 1926 r. Xapmc genaer
cienytoinyto 3anuch: «Ha 12 masg 1926 r. ¢ 7 4. Bed. — 10 yutars JlocToeBCKOTO
Ceno CremanunkoBoy»' . OCEHBIO 3TOr0 e roga XapMmc yrmoMHHaeT «JIsIioIIKiH
COH» B CBS3M C WHCIEHUPOBKOM »sToro mnpousBeneHus I[I. JlemkoBsiM B
AkaJieMHuecKoM TeaTpe I[paMBIZO. B nexabpe 1929 r. XapMc HaynHaeT YUTaTh
«bpaTbeB KapamazoBsix»', a oceHpio 1933 r. oH cobupaeTcst IpHHAThCS 3a «Beco»
¥ TAKKe JIeIaeT 06 STOM 3aruch.

IToMmuMO Kakux-TO TPAMBIX OTCBUIOK K TeKCTaMm J[OCTOEBCKOro Ha YpOBHE
MOTHBA, CIO)KETHOTO XOJa, TepcoHaxa W T.I., KOTOpPhle OOHApPYKUBAIOTCS
HEMOCPEJICTBEHHO TpPH UYTeHWHU TMpOu3BeleHni Xapmca, MOXHO TOBOPUTh M 00
ypoBHe OoJiee BBICOKOM. byay4yu TpencTraBUTelleM JUTepaTyphl adcypjia, Xapmc,
HaJI0 MoJIaraTh, LEHWII XyA0KeCTBEHHbIE Hax0AK1 J[ocToeBCcKOro, CBA3aHHbIE KaK pa3
C CO3JaHUEM aHOPMAJIbHBIX CUTyalMid B paMKax XyJ0>KeCTBEHHOro nerctBus. [Ipu
sToM y JlocToeBckoro abcyp/, co3gaBaeMblii CHAMU, HEJNETNOCTIMH, CTPAHHOCTSMHU B
MOBEJICHUH TIEPCOHAXEH, UX CyMacllleCTBUEM M MPOY., C OJHON CTOPOHBI, SIBISETCS
JNAHBIO TOTOJIEBCKOW TpaguLIMM, a C JPYyrod — CaMOCTOSITEIbHBIM MPUEMOM, C
MOMOIIBI0 KOTOPOTO JOCTUTAaeTCs W OOJbIIas TCHUXOJOTH3AIUs IepPCOHaXeH, |
JMHAMUKa B Pa3BUTUU JIEWCTBUs. DTO BCe CIpaBeJJIMBO W B OTHOILICHHM abcypna
XapmMmca, 4TO Ka)KeTcsi OYeBUJIHBIM M Ha 4YTO yXe ObLIo oOpallleHo BHUMaHue. Tak,
B.B. Mapomu B cBoeii padote 06 otHomenun Xapmca k JI.H. Toncromy, pazdoupaet
snuzon «Mcropun Capirp Anmpa»: « Tyt Bapyr Ilerp IlaBnoBHY HaKIOHWIHCH K
npodeccopy U OTKycwium emy yxo» . HcciepoBarenb penaeT O4YeHb TOYHOE

" Xapmc JI.M. 3anucHble kHmwkky. JiHeBHAK: B 2 KH. KH. 2. — CI16.: Akagemudeckuii npoekt, 2002. — C. 191.
** Tam sxe. Kn. 1. — C. 447.

" Tam xe. — C. 69.

*" Tam xe. — C. 94.

*! Tam sxe. — C. 314.

** Tam xe. Kn. 2. — CI16.: Akanemudeckuii npoekt, 2002, — C. 45,

# Xapme JI.W. Lupxk [apaam: cobpaHue Xy10kecTBeHHbIX ipouseaenuii. — CI16: Kpuctami, 2001. — C. 214.
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3ameuanye: «KecT XapMCOBCKOrO Teposi MOKHO CUECTh LMTATHBIM» & M YKa3bIBaeT
Ha MCTOYHHUK «IMUTaTbD» — 3TO 3HAMEHMTAas CLEHa «IomelaTenbcTBa» Hukonas
BcepononoBuua CraBporuHa u3z «becoB»: «Nicolas cnyman ¢ gocamoil u c
HeTeprnieHreM. BIpyr kak Obl 4TO-TO XUTPOE M HACMEIUIMBOE MPOMEIBKHYJIO B €ro
B3TJISAIE.

— 51 Bam, moxanyH, cKaxy, 4TO MOOYXIaeT, — YIpIOMO IPOrOBOPUJ OH U,
OTJISI/IEBIINCH, HaKIOHWICS K yXy MiBaHna Ocunosuua <...> bennsiii iBan OcunoBuy
MOCTICIITHO U TOBEPUYMBO MPOTSAHYJ CBOE yXO; OH J0 KpalHOCTH ObLI JMtoOombiTeH. U
BOT TYT-TO W MPOM30LLIO <...> HEBO3MOXHOE, a C JAPYrod CTOPOHBI, U CIMUIIKOM
sCHOe B ofHOM oTHoueHnHu. CTapuyok BAPYT MOYyBcTBOBaj, 4To Nicolas, BMecTo
TOr0 YTOOBI MPOILIENTAaTh €My KaKOW-HUOYAb MHTEPECHBIN CeKpeT, BAPYT MPUXBATUI
3yb0amMu U JOBOJIBHO KPENKO CTHCHYJ B HUX BEPXHIOIO 4acTh ero yxa <...>

— Nicolas, Nicolas! — mpocTtonana onsTh XepTBa, — HYy... NOIIYTUI H

JIOBOJIBHO...

Eme wmruoBenuwe, u, KoHeyHO, OeqHBI ymep OBl OT HCIyra; HO H3Bepr
MOMWJIOBA W BBIMYCTUI yXo» [X; 42-43]. JleicTBUTENBHO, ajlto3Usl Ha TEKCT
HocTtoeBckoro kaxercs oueBUAHOWM. U KOMMEHTaTopel YyKe yKa3blBalld Ha
JlocToeBckoro, Kak OJHOTO M3 UCTOYHUKOB TeKcTa Xapmca. Tak, B KOMMEHTapHsX K
mznannto  «lupxk  [lapgam»  ObUIO  OTMEYEHO: «Cp. C  AHAJOTUYHBIMU
“nutepaTypHbIMU’ TiporciiecTBUsIMU: y ['orons B “IToBecTu 0 ToM, Kak MOCCOPUITUCH
Wean WpanoBnu ¢ Meanom Huxmpoposmuem” u B “Becax” J[OCTOEBCKOTO» .
Onnako Tekct Xapmca ObLl HamucaH BecHOW 1929 r., a JHEBHMKOBYIO 3allUCh O
HaMepeHun npountarb «becoB» oH cneman Tosbko B 1933 r. besycnoBHO, riaron
«IPOYHTATHY MOXKHO TPAKTOBAaTh (OCOOCHHO C yUETOM CHENU(UKU «TPaMMATHUKI
XapMca) B Kak «repeuuTaTby. Vnu npeamnonoxnTs, 4To XapMc rAe-To yciblman 00
3TOM 3nM30/¢e U3 poMaHa JloctoeBckoro. OqHako, AyMaeTcs, TEKCT XapMca «BBIPOCH
HE CTOJIbKO W3 poMaHa J[OCTOeBCKOro, CKOJIBKO M3 OOIIel JIOTUKKA XapMCOBCKOTO
XYJIO)KECTBEHHOTO MHpPa, BBICTPOGHHOTO Ha OOIIENUTEPATypHBIX MPUHIIUIIAX
abcypna.

OnHako MOXHO TOBOPHUTH U 00 OTMOCpPEOBAaHHOM BIUSHUU J[OCTOEBCKOTO Ha
MO3TUKY XapMca, KOTOPOMY TOBE3JI0 MOOOIIATHCS C JIIOJAbMH, 3HABIIUMHU KIIACCHKA.
Hanpumep, Xapmc OblT chymareneM 4YTeHUM BocrnomMuHaHuii o JloctoeBckom
xynoxuuka A.I1. DiicHepa metom 1 ocenbio 1933 1.°° Bt XapMc 3HAKOM 1 ¢ pyToil
MeMyapucTkoil — Ekatepunoii IlaBnoBnoii CynranoBoi. Tak, B 1934 r. Xapwmc
nenaer 3amuch: «Che3guth k CynraHoBoi»’ . Eif mpuHammexaT BOCIOMUHAHHMS,
nocssitieHHble JloctoeBckoMy, KoTopbie B 1932 1. ObUN ory0OarMKoBaHbl B COOpHUKE
MaTepUalioB U TOKYMEHTOB I10 UCTOPHUU JIUTEPaTypbl «3BeHbs». A noJ umeHeM «Ek.
JletkoBa» oHa pa3mectunia ouepk «O @.M. JloctoeBckoM. M3 BOCIIOMHHAHUI».
Hekotopbie 13 MOMEHTOB MeMyapoB MpPeACTaBISIOT cOOOW OOJBIION MHTEpec Kak
pa3 C TOYKM 3pEHHUs «IPUCYTCTBUS» JOCTOEBCKOro B TBOPYECKOW J1abopaTopuu

** Mapomm B.B. K renesucy Happatupa abcypaa / Kputuka u cemuotuka. —2006. — Ne10. — C. 110.

* Caxun B.H. [pumeuanns / Xapmc .M. Lupk Lllapaam: cobpanue Xya0kKecTBeHHbIX npomssenenuii. — CI16: 000
Kpucrann, 2001. — C. 941.

%6 Xapmc JI. 1. 3anmucHble kHwkky. [HeBHuk: B 2 kn. Ku. 2. — CI16.: Akanemuueckuii npoekt, 2002. —C. 21, — C. 43.

*" Tam sxe. — C. 181.
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Xapwmca. Tak, CynraHoBa BCIOMUHAET O TOM, Kak J[OCTOeBCKUI OTHOCUIICSI K CBOUM
npousBeneHusiM: «lJ1aBHOe, He HauyMHaWTe MedaTraTh Belllb, HE JOMHUCaB €€ [0
KoHI1a... J[o camoro xKoHia. JTo Xyke Bcero. JTo He TOJbKO caMOyOUWCTBO, HO U
ybuiictBo» . VHTepecHO, 4T0 oceHblo 1933 r. XapMmc genaeT CBOI 3HAMEHHTYIO
3anuch «O MPOU3BOJIUTENIBHOCTH», B KOTOPOHM paccyxkjaaer o mucarenbctBe: «He
HaJ0 MyTaTh IUIOJOBUTOCTh C IMPOU3BOJIUTENBHOCTHIO. [lepBoe He Bcerna xXopoulo;
BTOPOE XOPOILIO BCeraa.

Mou TBOpeHUs, CHIHOBbS U JAo4yepu Mowu. Jlydine poauTh TpeX ChIHOBEH
CWJIBHBIX, Y€M COPOK, Ja ciaabbix. He myTaii mponu3BOAUTENBHOCTh U TUIOTUBOCT.
[Tpon3BOUTENHPHOCT — 3TO CIOCOOHOCTH OCTAaBISATH CHUIBHOE U JIOJITOBEYHOE
MMOTOMCTBO, a TUIOJITUBOCTh — 3TO TOJBKO CHOCOOHOCTh OCTaBISATh MHOTOUYUCIIEHHOE
IOTOMCTBO, KOTOPOE@ MOKET JOJITO KUTh, HO OIHAKO MOYXET U OBICTPO BEIMEPETH» .

NurepecHo, yto BocrnoMuHanus CyntaHoBoil BeiM B 1932 r., a B 1933
XapMmc cobupaetcsi untath «becoB». DTOT poMaH HEOJHOKPATHO yNOMHHAeTCs B
Memyapax CynTaHOBOH, MpUYeM B KOHTEKCTE €ro KpPUTHYECKOrO BOCIPHUSATHS
«TporpeccuBHO» MoJoAexbto 1880-x T1T.: «<...> g 3a0pula TPO pazIHyIHe
HaIlpaBJIEHUH U MOJUTUYECKUX UAEaOB, O KOTOPBIX TaK MHOT'O TOBOPUJIOCH y HAc Ha
Beiciimx kypcax cpeaum Mosonexu, 3a0buia o “becax”, KOTOpBIX MBI Bce
HeHaBHAENNM» . IlpuMeuaTeneH elle OIMH [AcCaXk, CBS3AHHbI CO 3HAMEHHTOI
peusto JlocroeBckoro 8 wutoHs 1880 1. Ha mybmmuHoM 3acemanum OOIIecTBa
mobureneil poccuiickoir cinoBecHocTu: «Ho, mpaBo, He Bce, naleko He Bce,
OJINHAKOBO BOCTPUHSUIM BJIOXHOBEHHO CKa3aHHbIE CJIOBA, MPO3BYUYaBIIINE B 3TOM 3aJe
C TaKo¥l HecIbIXaHHOW JO0 TOr0 BPEMEHM XYJ0KEeCTBeHHOU Molibpto. Peusb Obuia Tak
CKa3aHa, YTO TOT, KTO caM He CIIbIXall ee, He CMOXET OOBSICHUTh MPOU3BEJIEHHOTO €10
BIIEUaTJIeHUSI Ha OONBIIMHCTBO TyOimku. Ho Obma m nmpyras 9acTh, BEpOSITHO,
MEHBbIIIasl, Ta JIeBas MOJIO/IeKb, KOTOpasi cpa3y BCTaja Ha JBIOBI OT TIOUTH MEPBHIX JKe
cinoB JloctoeBckoro. OTdacT 3TOMY COJEHCTBOBallO, MOXET OBITh, TO, 4YTO
HocTtoeBckuil aBuics Ha [lylIKMHCKHMM Tpa3IHUK He Kak nucaTtenb J[ocToeBckui,
OJIWH W3 CJaBHbIX MNOTOMKOB IlymiknHa, a kak mnpeactaBuTensb CIaBSHCKOTO
0J1aroTBOPUTEIBHOTO 00IIecTBa. JTO, MOXET OBITh, CO3/JaJI0 MPEAB3ATYIO TOUKY
3peHUs], TaK KaK — MOBTOPSIO — MOJIOJIE)Kb B TO BPEMsI HEMPEPBIBHO BeJa CUETHI C
JIocTOeBCKMM M OTHOCHUJIACH K HEMY C HEyracaeMo KpUTHYECKUM OTHOLLIEHHUEM TOcCIie
ero “narpuormyeckux’ crareil B “J[HeBHuMke mucarens’ . O “becax” s yxe W He
TOBODIOY .

[lo BOCOMUHAHUSM  NUCATENBHUIBL, «JIAKMyCOBOM  OyMakkoil  Ha
MOPSIIOYHOCTb» ObLJIO OTHOLIEHHWE TOr0 WM HHOIO YeloBeKa K «eBpercKoMy
Borpocy». Bot 31ech JlocToeBCKUi OABEPralics OUeHb CEPhE3HOMY OCYXKIAEHUIO U3-
3a cBoed mno3uuuu B «JlHeBHHMKe mnucatesns»: «“JKua, KUAOBLIMHA, XKUIOBCKOE

*¥ JlerkoBa-Cyntanosa E.I1. O ®.M. Jloctoesckom. M3 Bocomunauuii // 3Benbs. CHOPHUK MaTepUAToOB i JOKYMEHTOB
10 UCTOPUU JIUTEPATyphl, HCKyccTBa 1 obmecTBeHHO# Mbicin XIX Beka. T. 1. — M. — JI.: Academia, 1932. — C. 464.

» Xapmc JI.1. 3anmcHbie kHmwKKA. [JHeBHuk: B 2 ku. Ku. 2. — CI16.: Akanemuueckuii npoekrt, 2002. — C. 179.

% Jlerkoa-Cyntanosa E.IT. O ®.M. JlocroeBckom. M3 Bocnomunanuii. — C. 462.

*! Tam xe. — C. 469.
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LIapCTBO, KUJOBCKas Hesi, oxBaThiBarolllas Bech MUp’ Bce 3Tu ciioBa B3pbIBaiu
MOJIOZIEKb, KK HCKPBI TIOPOX» .

HewusBectHo, 3HakoM sn 6b1 Xapmc ¢ pabotoii CynTaHOBOW, HEM3BECTHO U
conep:kanue ero 6ecenbl ¢ nucatenbHuleil. Ho ecniu memyapucTtka Obliia B pa3roBope
C HUM TaK € OTKpbITAa U YEeCTHA, KaK U B CBOUX JIMTEPATYPHBIX BOCITIOMHUHAHUAX
(Belpaxkasi 6e3MepHoe yBakeHHWe K reHuto JlocroeBckoro W He MeHee Oe3MepHOe
COUYBCTBHE K €ro cyJp0e, C OJIHON CTOPOHBI, U HE TNpPUHHUMAs MOJUTUYECKHUE U
PEJUTHO3HO-KYJIbTYpHbIE BO33pEHHUs, C JAPYroil), TO AaHTUCEMUTCKHE B3IJISIbI
JloctoeBckoro Xapmcy SIBHO HE MOTJM TOHPABUTHCSA, ITOCKOJIBKY OH OBLI
yoexeHHbIM togoduiioM. OTHAKO HHUKAKOW JUTEPATYpHOM MECTH CO CTOPOHBI
o0spuyTa He OBLIO.

B omnuune oT MHorumx mnucartened pasHoro wmacmraba (Hampumep,
A.C. Ilymkun, H.B. Toroms, JL.H. Toncroit, A.H. Toncroii, K.A. ®enun,
O.4. @®opw, B.M. CreHnd u Ap.), BBIBEJAEHHBIX XapMCOM B TapOJHIHOM,
KOMHMYECKOM, CaTHUPUYECKOM, a IMOpPOl M B OTKPOBEHHO W3/E€BaTEIbCKOM BHJE,
JHlocToeBckuit B TekcTax XapMmca He durypupyer. pyrumu cioBamu, J[ocToeBckui,
B OTJIMYME OT MHOTUX JIMTEPATOPOB, HE CTAJl IEPCOHAKEM XapPMCOBCKUX TEKCTOB, U B
TO € BpeMs, B OTIWYHE OT TeX K€ MHOTHMX JIUTePaTOPOB, HEU3MEHHO ObLI
YYaCTHHUKOM TBOPYECKOTO U (hrustocopckoro auanora.

F.V. Kuvshinov

Dostoevsky in Kharms’s creative laboratory

Abstract. The work of Dostoevsky acquired the status of a national cultural phenomenon
during his lifetime. The phenomenon of Dostoevsky became a source of inspiration for many
writers. Among them was Daniil Kharms. One of the most famous representatives of Russian
absurdism turned directly to Dostoevsky, which is proved by numerous literary allusions. But
Kharms also had a kind of dialogue with Dostoevsky indirectly, through his memories of him.

Keywords: Dostoevsky, Harms, intertextuality, absurdity, memoirs.

K.A. Mepunoe

HBan XuecrakoB u IleTp BepxoBeHckHii: HAMOHAJIbHBIH
XapakKTep B «CHEKTpe a1eKBATHOCTH» NOHUMAHUS

Annomauyua. Poman JloctoeBckoro «becbl» B KOHTEKCTE «OOJBIIOTO BPEMEHH» PYCCKOM
KyJIbTypbl oOoramaeTcsi HOBBIMH cMbIcIamMu. Iletp BepxoBeHckuii, mnpwHSBIIMNA 3cTadeTy
pomanTuueckux paaukanoB 40-x rr. XIX B., ObUI CKJIOHEH IOCBATUTH ce0s MOIMEHe
AKCHOJIOTUYECKHX OPUEHTHUPOB CTAHOBIICHUS PYCCKOTO 4ejloBeKa. Bo MHOroMm OH mociieaoBaTelb
roroyieBcKoro XjiecTakoBa, KOTOPbIA, caM TOTO HE 3aMeuas, COBepllaj CTpallHeHImi u3
IIEPEBOPOTOB — HPABCTBEHHBIN.

Kniouegvie cnoea: oyxosnas mpaouyus, HAYUOHANIbHOE cAMOCO3HaHue, 10207,
Jlocmoesckuti, Xpucmuanckas akcuonio2us, «cnekmp adekeamuocmuy, Xiecmaxkos, Bepxoeenckuil,
Cmaspozun.

32 Tam xe. — C. 465.
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